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UNIVERSITY OF TORONTO WIND SYMPHONY 

Jeffrey Reynolds, conductor 

PROGRAM 


Tiger Tail March 

Julie Giroux (b. 1961) 

A Moorside Suite 

I. Scherzo 

II. Nocturne 

III. March 

Gustav Holst (1874-1934) 

Arr. Denis Wright 

Ensembles for Winds 

Gary Kulesha (b. 1954) 

Awayday 

Adam Gorb (b. 1958) 

INTERMISSION 


Winning work of the Canadian Brass Student Composition Competition 

Performed by Canadian Brass, Ensemble-in-Residence 

Chuck Daellenbach, tuba; Caleb Hudson and Christopher Coletti, trumpets; 

Achilles Liarmakopoulos, trombone; Eric Reed, horn 

Sang! 

Dana Wilson (b. 1946) 

Alleluia 

Randall Thompson (1899-1984) 

Transcribed by Lewis J. Buckley 

Shaker Suite, for Brass Quintet and Concert Band 

Rayburn Wright (1922-1990) 

Canadian Brass 



The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 




Program Notes 


JULIE GIROUX (b. 1961) 

Tiger Tail March (2000) 

Among Julie Giroux’s composition teachers 
were John Williams, Bill Conti and Jerry 
Goldsmith. Giroux began her career 
composing, orchestrating and conducting 
music for television and films. Winning 
an Emmy in 1992, she was the youngest 
person and first woman to win the award 
for Outstanding Individual Achievement 
in Music Direction. With over 100 film 
and television credits, Julie Giroux has also 
arranged music for performers like Celine 
Dion, Liza Minnelli and Michael Jackson. 

Tiger Tail March is dedicated to Dr. 
Harry Begian. In 1978 Julie Giroux played 
first horn in an honour band directed by Dr. 
Begian in Ruston, Louisiana, and she writes 
“He showed a love and passion for music 
beyond anything I had ever experienced. 

He changed the way I saw music, and the 
impact of that experience is still with me 
today.” The asymmetrical rhythms found in 
Tiger Tail March make it somewhat unique 
in that genre, but in dedicating the work 
to Harry Begian, Julie Giroux says that she 
wanted to compose “an unusual march for 
an unusually gifted musician.” 

GUSTAV HOLST (1874-1934) 

A Moorside Suite (1984) 

Gustav Holst was born into a musical family 
in Cheltenham, England and began his 
earliest training with his father who was a 
conductor, pianist and teacher. Following 
his education at the Royal College of 
Music, Holst began his professional career 
as a trombonist until he was able to gain a 
teaching post in 1903. This allowed him to 
focus on composition, although his music 
did not achieve real popularity with the 
public until 1919 when his large orchestral 
suite Tire Planets was performed. Holst 
composed in many genres including opera. 


orchestral, chamber and works for band. He 
endured poor health throughout his life, and 
died in May of 1934. 

A Moorside Suite was originally 
commissioned as a test piece for the British 
National Brass Band Championship, held at 
the Crystal Palace, London, in 1928. Holst 
left an incomplete version of the work for 
military band which contained all of the first 
movement and 38 measures of the second 
movement; however, it is not known whether 
he began that version or the version for brass 
band first. A Moorside Suite was arranged for 
orchestra, and in two different versions for 
wind band, first in 1960 and again in 1984. 
While no traditional English folk melodies 
are used in this suite, the influence of the 
British folk revival which began around 
1890 is evident. The suite comprises three 
movements, Scherzo , Nocturne and March. 

GARY KULESHA (b.1954) 

Ensembles for Winds (1979) 

Canadian composer Gary Kulesha is 
described as “one of Canada’s most 
visible musicians”. He held the post of 
composer-in-residence with both the 
Kitchener-Waterloo Symphony Orchestra 
and the Canadian Opera Company, and is 
currently Composer Advisor to the Toronto 
Symphony. Guest conductor appearances 
include the Toronto Symphony, National 
Arts Centre Orchestra, CBC Vancouver 
and Symphony Nova Scotia. Kulesha is also 
active as a pianist and is senior lecturer in 
composition at the University of Toronto. 

His compositions comprise a diverse body 
of work including opera, chamber, electro¬ 
acoustic, piano, vocal music and works for 
band and wind ensemble. 

Ensembles for Winds is one of Mr. 
Kulesha’s earlier works, and stillness and 
repose are important parts of the piece, 
along with clear use of musical structure. 
Commissioned in 1979 by the Scarborough 



Concert Band, the work includes not only 
winds, but percussion, piano and double 
bass and is in three movements (slow-fast- 
slow). The first movement opens with a 
chorale-like statement which the composer 
then expands. The quick, rhythmic second 
movement, which does not include the 
woodwind section of the band, opens with 
piano and percussion. The final movement 
opens and closes “with ‘simultaneous musics’ 
from various sections of the ensemble”. The 
premiere of Ensembles for Winds was given 
by Stephen Chenette and the University of 
Toronto Wind Symphony in March, 1980. 

ADAM GORB (B. 1958) 

Awayday (1996) 

Composer Adam Gorb was educated 
at Cambridge University and the Royal 
Academy of Music in London. Currently 
head of composition at the Royal Northern 
College of Music in Manchester, England, 
Gorb has been a visiting lecturer in 
composition at conservatories and 
universities from Tokyo, Istanbul, and 
Vienna to Verona, Italy. His body of work 
includes music for orchestra, wind ensemble, 
solo and chamber music pieces, and choral 
compositions. Adam Gorb’s music has 
been performed by ensembles like the BBC 
Philharmonic Orchestra, the Liverpool 
Philharmonic Orchestra and the Tokyo 
Kosei Wind Ensemble. 

Awayday was commissioned by 
Timothy Reynish who conducted the first 
performance of the piece with the Royal 
Northern College of Music Wind Ensemble 
in Manchester on November 27, 1996. 

Gorb indicates that he drew his inspiration 
for this piece from the great days of the 
Broadway musical. Its rhythmic vitality and 
exuberant mood are meant to suggest the 
exhilaration of “getting away from it all” for 
the weekend. He says, “If you can envisage 
George Gershwin, Leonard Bernstein, 

Igor Stravinsky and James Bond travelling 
together at a hundred miles per hour in an 
open-top sports car, I think you’ll get the 
idea.” 


DANA WILSON (B. 1946) 

Sang! (1994) 

Currently professor of music at the Ithaca 
College School of Music, Dana Wilson 
received his doctorate from the Eastman 
School. His compositions have been 
performed in the United States, Europe and 
East Asia, and he has received commissions 
from groups as diverse as the Chicago 
Chamber Musicians, the Netherlands 
Wind Ensemble and the Tokyo Kosei 
Wind Orchestra. Dana Wilson is an active 
conductor, composer, clinician and jazz 
pianist. 

In Sang! Dr. Wilson sets out to teach 
musicians to read the intricate rhythms of 
the popular music they listen to. Using a 
chant spoken by the performers, Wilson 
demonstrates what the rhythms sound like 
first, followed by the written notation played 
on instruments. Using scat singing, the 
rhythms are “felt” by the performers who use 
expressive vocal sounds not taken from any 
particular language. The text has no specific 
meaning and Dana Wilson writes that 
beyond the specific elements of the piece, the 
ultimate point of this music is to have fun. 

RANDALL THOMPSON (1899-1984) 

Alleluia (1940) 

Randall Thompson was born April 21, 1899, 
in New York City. He studied at Harvard 
University before securing private lessons 
with Ernst Bloch in New York City. After a 
grant in residence that brought him to Rome, 
he returned to the United States in 1925. His 
first real success as a composer came in 1932 
when Howard Hanson led the premiere of 
Thompson’s Symphony No. 2 in Rochester, 
New York. A consistent lyrical impulse 
informs virtually all of his music, bolstered by 
clear and concise harmony with a fresh dose 
of piquant and easily digested dissonances. 

In 1940, Serge Koussevitzky, music 
director of the Boston Symphony, joined 
with the ensemble’s board of trustees in 
commissioning Thompson to provide a 
choral work for the opening of the Berkshire 



Music Center at Tanglewood. Despite age-old 
associations of “alleluia” with festive and/ 
or triumphant occasions, the worsening 
condition of life in Europe—France had only 
recently fallen to the Nazis—determined 
the emotional state of the new work. The 
anthem’s tempo, lento, was well-considered 
by the composer, who wrote, “the music in 
my particular Alleluia cannot be made to 
sound joyous.. .here it is comparable to the 
Book of Job, where it is written, ‘The Lord 
gave, the Lord has taken away. Blessed be the 
name of the Lord.’” 

The present setting for winds is by Lewis 
J. Buckley. 


RAYBURN WRIGHT (1922-1990) 

Shaker Suite (1990/2009) 

American composer and jazz trombonist 
Rayburn Wright was arranger and co¬ 
director of music at Radio City Music Hall 
in New York City, twice nominated for an 
Emmy Award and professor of jazz studies 


at the Eastman School of Music. His original 
compositions were performed by a variety 
of orchestras including the Philadelphia 
Orchestra with whom he was also a guest 
conductor. Wright’s arrangements and 
compositions have been recorded on the 
RCA Victor, Columbia, Capitol Records, 
Everest, Roulette, Mercury, and Vox labels. 

Shaker Suite, a commission by the 
Canadian Brass, was originally composed 
for brass quintet and strings, before being 
adapted for brass quintet and concert band 
by Mark Scatterday in 2009. Shaker music 
was little known before Aaron Copland 
used it in his ballet Appalachian Spring, and 
Rayburn Wright uses three Shaker melodies 
in his suite: Simple Gifts, The Happy Journey 
and I’ve Set My Face for Zion’s Kingdom. After 
the initial presentation of the “Simple Gifts” 
melody, contrast is provided by the lyrical 
“Happy Journey” and the spirited “Zion’s 
Kingdom” melodies before “Simple Gifts” 
returns leading to the climax of the piece. 

Program notes by Lisa Jack 


Biographies 


JEFFREY REYNOLDS is Coordinator 
of Performance at the Faculty of Music, 
University of Toronto and conductor of the 
Wind Symphony as well as instructor of 
trumpet. As a trumpeter he has performed 
and recorded with the Calgary Philharmonic, 
Hamilton Philharmonic, the Orchestra of 
the Royal Winnipeg Ballet, the Hannaford 
Street Silver Band and the Stratford Festival 
Ensemble among others, as well as playing 
many theatre and commercial engagements. 
He regularly conducts student, community 
and professional ensembles, including 
the York Region Honour Band, and the 
Durham Schools Honour Band, as well 
as the Southampton Festival Winds and 
the Toronto Wind Orchestra. In 2007 he 
appeared as guest conductor at the Midwest 
Band and Orchestra Clinic with the Oregon 
Symphonic Band. Jeff Reynolds received 
his Ph.D. from the University of Toronto, 


after degrees from York University, the 
University of Calgary and the University 
of Victoria. Dr. Reynolds is a founding 
member of the Canadian Wind Band 
Repertoire Project, and is active as a guest 
conductor, clinician, journal contributor 
and adjudicator across the country. 

Five tremendous brass musicians — each 
a virtuoso in his own right — form the 
legendary CANADIAN BRASS. With 
an international reputation as one of the 
most popular brass ensembles today, 
Canadian Brass has truly earned the 
distinction of “the world’s most famous 
brass group.” 

Friends Chuck Daellenbach and 
Gene Watts first came together in 1970 
to form a brass quintet — a chamber 
music setting not entirely new, but never 
before having garnered the success and 



storied career Canadian Brass would achieve 
over the next 40 years. The varied Canadian 
Brass repertoire features brass standards as 
well as a wide-ranging library of original 
arrangements created especially for them. 
These include the works of Renaissance and 
Baroque masters, Classical works, marches, 
holiday favorites, ragtime, Dixieland, Latin, 
jazz, big band, Broadway and Christian music 
as well as popular songs and standards. Having 
started with a very limited base, Canadian 
Brass has created their own musical world by 
transcribing, arranging and commissioning 
more than 200 works, including critically 
acclaimed compositions from Michael Kamen, 
Luther Henderson, Bramwell Tovey, Don Gillis 
and more. 

With a discography of over 100 albums and 
an extensive world-wide touring schedule, 


Conductor of the UTSO (1942-43, 
1969-83) returns to celebrate the 
50th anniversary of the opening of 
the Edward Johnson Building. 



VICTOR ■ , 

FELDBRILL 

Wilma & Clifford Smith Visitor in Music 


CONDUCTS THE UNIVERSITY OF 
TORONTO SYMPHONY ORCHESTRA 
Saturday, April 6, 2013 - 7:30 pm 

John Weinzweig: Symphonic Ode 
Tchaikovsky: Serenade for Strings 
Dvorak: Symphony No. 8 

MacMillan Theatre, U of T, 80 Queen's Park 
Tickets: $20 ($15 seniors/$10 students). 

Weston Family Box Office at the TELUS Centre: 416.408.0208 

# 
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Canadian Brass is an important pioneer 
in bringing brass music to mass audiences 
everywhere. 

Education plays a key role in the story of 
Canadian Brass and each member is uniquely 
attuned to training the next generation of 
players. On their travels around the world, 
they often pause for master classes and 
work with students and young audiences. 
Canadian Brass is currently Ensemble-in- 
Residence at the University of Toronto after 
having been Chamber Quintet-in-Residence 
for many years at the Music Academy of the 
West in Santa Barbara, California, and has 
created an innovative brass summer course at 
the Eastman School of Music. A vital part of 
their outreach is their role as clinicians and 
exclusive artists for Conn-Selmer Musical 
Instruments. Their support of education is 
also clearly viewed in their outreach and 
interaction with El Sistema, the acclaimed 
global music education program in Venezuela 
and their new partnership and commitment 
to the Conn-Selmer Institute. In conjunction 
with the Hal Leonard Corporation, the 
Canadian Brass have also made available, 
an extensive library of brass music for 
performers of all levels as well as learning 
tools, all in conjunction with the Hal Leonard 
Corporation. 

Since 1998 Canadian Brass has 
been a recording artist at Opening Day 
Entertainment Group, releasing 20 CD’s on 
the label with their latest recording released 
in January of 2012 by classical music retailer 
ArkivMusic.com. 

Canadian Brass is Chuck Daellenbach 
(tuba), Caleb Hudson and Christopher 
Coletti (trumpets), Achilles Liarmakopoulos 
(trombone) and Eric Reed (horn). The 
Canadian Brass is represented by IMG Artists 
in New York, http://www.imgartists.com/ 
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Mouna Ben Had) Tahar 

Shannon Devereux 

Samantha Charron 

Andrew Gesing 

Hyeyeon Chung 

Kevin Huang 

Dov Matthew Houle 

Frances Hwa 

Clara Lee, piccolo 

StefFan Moran 

Alice Park 

Kirk Russell 

Linda Shi 

Jennifer Tran 

Rachael Simpson 

Daniel Wang 

Olivia Werden, piccolo 

Diana Zhang 

HORN 

OBOE 

Ariana Douglas 
Sarah Kamalzadeh 

Jade Butlin-Woo 

Esther Khew 

Laura Huang 

Julia Kunka 

CLARINET 

Kathleen McIntosh 
Gaby Pirri 

Tony Chen 

Thanasaki Chionidis 

TRUMPET 

Vincent Chow 

Caroline Balogh 

Sahar Ebrahim- 

Kevin Barnes 

Aarkhameneh 

Kathryn Bassett 

Stefania Geer 

Sarah Devlin 

Zonghua He 

John Kim 

Anoush Hosseini-Tabatabaei 

Emmett O’Reilly 

Christina Jowett 

Alethea Song 

Gabe Lisus-Lean 

Le Lu 

TROMBONE 

Alison Mejury 

Jessica Hierons* 

Colin Sandquist 

Peter Nash 

Keshini Senanayake 

Stuart Siu 

Bryn Smith 

Karyl Vaughan 

BASS CLARINET 

Ricky Savin 

Thanasaki Chionidis, contra 

BASSOON 

Amanda Carleton 

Sarah Koval 

Eric Macarios, contra 

Amy Zhang 

Steven Conte*, bass 


EUPHONIUM 

Brian Burrell 
Denise Simpson 

TUBA 

Caitlin Jodoin 
Steven Vettese 

DOUBLE BASS 

Brandon Benguaich 

PERCUSSION 

Sam Kim 
Derek Li 
Kevin Mulligan 
Michael Murphy 
Derek Ou 
Carol Wang 
Anson Wong 

PIANO 

Rebecca Orsini 


* ensemble managers 


MACMILLAN THEATRE 

Fred Perruzza, 

Director of Operations 
Ian Albright, 
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Bob Dunkin, 
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